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A) ROEXDEEZTO~B0FDOHAFBICELD L, AFRADFRIIED
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Rumours spread by two different but overlapping processes: popular
confirmation and in-group momentum. The first occurs because each of us
tends to rely on what others think and do. Once a certain number of people
appear to believe a rumour, others will believe it too, unless they have good
reason to think it is false. Most rumours involve topics on which people
lack direct or personal knowledge, and so most of us often simply trust the
crowd. As more people accept the crowd view, the crowd grows larger,
creating a real risk that large groups of people will believe rumours even
though they are completely false.

In-group momentum refers to the fact that when like-minded people get
together, they often end up believing a more extreme version of what they
thought before. Suppose that members of a certain group are inclined to
accept a rumour about, say, the evil intentions of a certain nation. In all
likelihood, they will become more committed to that rumour after they have
spoken to each other. Indeed, they may move from being tentative believers
to being absolutely certain, even though their only new evidence is what
other members of the group believe. Consider the role of the internet here:
when people see many tweets or posts from like-minded people, they are
strongly inclined to accept a rumour as true.

What can be done to reduce the risk that these two processes will lead
us to accept false rumours? The most obvious answer, and the standard one,
involves the system of free expression: people should be exposed to balanced
information and to corrections from those who know the truth. Freedom
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usually works, but in some contexts it is an incomplete remedy. People do
not process information in a neutral way, and emotions often get in the way
of truth. People take in new information in a very uneven way, and those
who have accepted false rumours do not easily give up their beliefs,
especially when there are strong emotional commitments involved. It can be
extremely hard to change what people think, even by presenting them with

facts.
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(B) UTOEXEHEA, (7), (1) ORWIZEZ K.

When we think back on emotional events from the past, our memories
tend to be distorted by internal influences. One way this can happen is
through sharing our memories with others, something that most of us are
likely to do after important life events — whether it’s calling our family to
tell them some exciting news, reporting back to our boss about a big
problem at work, or even giving a statement to police. In these kinds of
situations we are transferring information that was originally received

. visually (or indeed through other senses) into verbal information. We are

turning inputs from our five senses into words. €)) ; every time we

take images, sounds, or smells and verbalise them, we potentially alter or
lose information. There is a limit to the amount of detail we are able to
communicate through language, so we have to cut corners. We simplify.
This is a process known as “verbal overshadowing,” a term invented by
psychologist Jonathan Schooler.

Schooler, a researcher at the University of Pittsburgh, published the first
set of studies on verbal overshadowing in 1990 with his colleague Tonya
Engstler-Schooler. Their main study involved participants watching a video
of a bank robbery for 30 seconds. After then doing an unrelated task for 20
minutes, half of the participants spent five minutes writing down a
description of the bank robber’s face, while the other half undertook a task
naming countries and their capitals. After this, all the participants were
presented with a line-up of eight faces that were, as the researchers put i,
“verbally similar,” meaning that the faces matched the same kind of
description — such as “blonde hair, green eyes, medium nose, small ears,
narrow lips.” This is different from matching photos purely on visual
similarity, which may focus on things that are harder to put into words, such
as mathematical distances between facial features.
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We would expect that the more often we verbally describe and reinforce

the appearance of a face, the better we should retain the image of it in our

memory. 2 . The researchers found that those who wrote down

the description of the robber’s face actually performed significantly worse at
identifying the correct person out of the line-up than those who did not. In
one experiment, for example, of those participants who had written down a
description of the criminal, only 27 percent picked the correct person out of
the line-up, while 61 percent of those who had not written a description
managed to do so. That’s a huge difference. By stating only details that
could be readily put into words, the participants had overlooked some of the

details of their original visual memory.

3) , as indicated by the outcome of possibly the biggest effort

ever to reproduce the result of an experiment in psychology. This was a
massive project by 33 labs and almost 100 scholars, including Jonathan
Schooler and Daniel Simons, published in 2014. All researchers followed
the same methods, and they found that even when the experiment was
conducted by different researchers, in different countries, and with different
participants, the verbal overshadowing effect was constant. Putting pictures
into words always makes our memories of those pictures worse.

Further research by Schooler and others has suggested that this effect
may also transfer to other situations and senses. It seems that whenever
something is difficult to put into words, verbalisation of it generally
diminishes recall. Try to describe a colour, taste, or melody, and you make
your memory of it worse. Try describing a map, a decision, or an emotional

judgement, and it becomes harder to remember all the details of the original

situation. @ . If we hear someone else’s description of something

we have seen, our memory of it is weakened in that case too. Our friends
may be trying to help us when they give their verbal account of something
that happened, but they may instead be overshadowing our own original
memories.
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According to Schooler, besides losing details, verbalising non-verbal
things makes us generate competing memories. We put ourselves into a
situation where we have both a memory of the time we described the event
and a memory of the time we actually experienced the event. This memory
of the verbalisation seems to overwhelm our original memory fragment, and
we may subsequently remember the verbalisation as the best account of what
happened. When faced with an identification task where we need all the
original details back, such as a photo line-up, it then becomes difficult to
think past our verbal description. In short, it appears our memories can be

negatively affected by our own attempts to improve them.

&) . Schooler’s research also shows that verbalising our

memories does not diminish performance — and may even improve it — for
information that was originally in word form: word lists, spoken statements,

or facts, for example.

(7)) ZFHRD~O)IANLZIOREDEYLEXZUTDa) ~h XDRY,
=23 —bhOMD)~B)FDOREBEY—-IEK 2FEL, RAULEEEZER
EIRWTIER SR,

a) All this is not surprising

b) But this process is imperfect

¢) This effect is incredibly robust

d) However, it seems that the opposite is true

e) This is without doubt a highly sensitive area

f) This is also true when others verbalise things for us

g) This effect extends to more complex memories as well

h) This does not mean that verbalising is always a bad idea
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Tell me, good Brutus, can you see your face?
No, Cassius; for the eye sees not itself,

But by reflection, by some other things.

I, your glass,

Will modestly discover to yourself

That of yourself which you yet know not of.

ESE, Th—F X, ZAREFOENRZLEN?
W, FrI7 R, Rk, Bid, RFICE>TULD,
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DO ~NOKEFDEFTEY—I7H L BB, KEOFTEDLDOATWVS
umbilical cord &SRB ANEZDHE] ENWIBHEKTH 5.

(6) According to Dr. Gisemba, what is one risk that the “Cord” system has
traditionally protected against?
a) The risk of losing money due to theft.
b) The risk of getting involved in too many obligations.
¢) The risk of harm to mother and child during pregnancy.
d) The risk of losing cattle due to extended periods without rain.

e) The risk of large-scale loss of cattle in a community-wide epidemic.

(7) Which of the following best describes the way the “Cord” system works in

actual practice?

a) It is like the umbilical cord that connects a mother and her unborn child.

b) As with friendship groups, members can freely ask each other for favors.

¢) Everyone is connected to one other person who will help in times of
difficulty.

d) In times of trouble, people in the same network must volunteer to help
each other.

e) Assistance is always given on request from anyone in your network
when it is needed.
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(8) What is the “puzzling fact” referred to by Dr. Gisemba?
a) Humans are the most generous animals.
b) Even chimpanzees are not generous to each other.
¢) Small children try to help adults when they drop something.
d) Humans tend not to help others if there is no advantage to themselves.
€) When small children see an adult drop something, they know it is

accidental.

(9) What is Dr. Gisemba’s “main interest” in studying the Maasai?

a) The Maasai help us understand how herding cultures reduce risk.

b) The Maasai help us understand the development of human generosity.

¢) The Maasai show how modern societies can preserve or increase
generosity.

d) The Maasai are a good example of a culture in which generosity is a
fundamental feature.

€) The Maasai show how a single system can protect a society against

many different risks.

(10) Which sentence below best matches the main finding of the computer

simulation?

a) Generous individuals tend to live longer.

b) Generous societies are as successful as more selfish societies.

¢) Individuals who are part of a family system live longer than those who
are not.

d) Communities survive better when giving is practiced without expectation
of being repaid.

€) When a very severe problem affects an entire community, giving

generously can make things worse.
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(11)
a)
b)
c)

d)

€)

What, according to Mr. Park, is the main danger of “giving freely”?

If people do not work, they will eventually become unemployable.

It encourages people to receive something without giving anything back.

People who are given things for free stop wanting to do things for
themselves.

In a society where free giving is very common, it stops being
appreciated.

When people are given things for free, they gain no sense of
accomplishment.

(12) What, according to Mr. Park, is one important way in which modern

urban societies differ from Maasai society?

a)
b)
c)
d)
e)

The Maasai have fewer material needs.

The Maasai have a stronger instinct for generosity.

The Maasai do not have a tax system to redistribute income.

The Maasai are more likely to be jealous of their neighbors’ wealth.

The Maasai find it easier to know whether those around them are in

trouble.

(13) According to Dr. Gisemba, how does the kerekere system in Fiji

encourage generous behavior?

a) Fijians tend to be generous towards loyal friends.

b) Fijians tend to be generous to those who need the money most.

c) Fijians with a reputation for being generous tend to be rewarded.

d) Fijians work hard so that they can be more generous with their money.

e) Fijians with a reputation for being generous give away more money than
others.
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(14) Based on the conversation, which of these statements would Dr. Gisemba

be most likely to agree with?

a)
b)
c)
d)

€)

Society is becoming less kind towards the poor.
Societies where wealth can be easily hidden are less generous.
People are unlikely to try to cheat within systems of generosity.

Modern financial systems make it easier to redistribute money from rich

to poor.

No society can be considered civilized as long as some people have

excessive wealth.

(15) Based on the conversation, which of these statements does Mr. Park

agree with?

a)
b)
c)
d)
e)

Governments should not help the poor.

The basic needs of the poor should be met by charities.
Systems of free giving may work in small communities.
The tax system should be replaced with voluntary donations.

We should not be more generous to friends than to strangers.
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(16)
a)
b)
c)
d)
e)

Monster waves are more than previously thought.
common

€normous

forceful

predictable

sudden

(17) Evidence suggests that the monster wave that hit the German cargo ship

was at least meters high.

a)
b)
c)
d)
e)

9

12
20
26
27

(18) In 2003, a survey using satellite images found 10 waves that were 25

meters or more in height within a period of

a)
b)
c)
d)
e)

one week
three weeks
ten weeks
one year

ten years
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(19)
a)
b)
9)
d)
e)

(20)

The special claim of the new theory is that

it is better to think of waves in terms of their energy

waves should not necessarily be treated as individuals

wave formation is even more unpredictable than we thought
individual waves can pass through or merge with other waves

an early warning system for monster waves will be difficult to develop

The narrator suggests that, in the future, we may find ways to protect

against the threat of monster waves, such as

a)
b)
c)
d)
e)

preventing their formation

increasing awareness of them among sailors

reducing the impact of global warming on ocean systems
designing structures that can withstand being hit by them

ensuring that fewer lives are lost when ships are sunk by them
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FNENAREREBEN—DTDOADTND,

The roots of the detective story go as far back as Shakespeare. But
Edgar Allan Poe’s tales of rational crime-solving created an important genre.
His stories revolve around solving the puzzle of who committed the crime,

(21-22) | too.

The key figure in such a story is the detective. Poe’s detective, Auguste
Dupin, is a gentleman of leisure. He has no need to work. Instead, he keeps
himself occupied by using “analysis” to help the real police solve crimes.

Even Arthur Conan Doyle, creator of Sherlock Holmes, had to

acknowledge Poe’s influence. Dupin, like Sherlock, smokes a pipe. He’s

also unnaturally smart and rational, a kind of superhero | (23-24) | great

feats of crime-solving. And in both cases, the story’s narrator, who is
literally following the detective around, is his roommate.

Poe’s formula appealed to the scientific spirit of the 19th century.

That’s because detective stories promised that | (25-26) | question. The

detective story caught on because it promised that intelligence will triumph.
The crime will be solved by the rational detective. Science will track down

the | (27-28) | at night.

(21-22)
a) inviting b) puzzle ¢) readers
d) solve e) the f) them
g to
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(23-24)
a) accomplish
d) powers

g) uses

(25-26)
a) answer
d) hold
g) the

(27-28)
a) and

d) nor

g) troublemakers

b)
€)
h)

b)

h)

b)

thinking

who

any
in

to

honest

sleep

c)

)

to

could

reasoning

let

souls

OMT7(541—226)



B) ROEXZEHEHA FTHRE(T), (1), (MDEMREL B8, XEFOD
mammal &5 BEEIL [HALEY ] 28K T 5.

As a class, birds have been around for more than 100 million years.
They are one of nature’s great success stories, inventing new strategies for
survival, using their own distinctive brands of intelligence, which, in some
respects at least, seem to far exceed our own.

Somewhere in the mists of deep time lived the common ancestor of all
birds. Now there are some 10, 400 different bird species — more than double
the number of mammal species. In the late 1990s, scientists estimated the

total number of wild birds on the planet. They came up with 200 to 400

billion individual birds. (7>That’s roughly 30 to 60 live birds per person.
To say that humans are more successful or advanced really depends on how
you define those terms. After all, evolution isn’t about advancement; it’s
about survival. It’s about learning to solve the problems of your
environment, something birds have done surprisingly well for a long, long
time. , This, to my mind, makes it all the more surprising that many of us

1)
have found it hard to swallow the idea that birds may be bright in ways we

can’t imagine.
Birds learn. They solve new problems and invent novel solutions to old
ones. They make and use tools. They count. They copy behaviors from

one another. They remember where they put things. ( rj\Even when their

mental powers don’t quite match or mirror our own complex thinking, they

often contain the seeds of it — insight, for instance, which has been defined

as the sudden emergence of a complete solution without trial-and-error

learning.
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5 ROXEEFHEA BWICEAX. B, XEQHFTHEDN TS sign language
ENVWDRBUIFFE 2EK®KT 5,

“Janey, this is Mr. Clark. He’s going to take a look at the room under the
stairs.” Her mother spoke too slowly and carefully, so that Janey could be sure
to read each word. She had told her mother many times that she didn’t have to
do this, but her mother almost always did, even in front of people, to her
embarrassment.

Mr. Clark kept looking at Janey intently. Maybe, because of the way her

mother had spoken, he suspected she was deaf. (A\It would be like her mother

not to have mentioned it. Perhaps he was waiting to see if she’d speak so that he

could confirm his suspicion. She simply left her silence open to interpretation.

“Will you show him the room?” her mother said.

She nodded again, and turned so that he would follow her. Directly ahead
and beneath a portion of the stairs was a single bedroom. She opened the door
and he walked past her into the room, turned, and looked at her. She grew
uncomfortable under his gaze, though she didn’t feel as if he were looking at her
as a woman, the way she might once have wanted if it were the right man. She
felt she’d gone past the age for romance. It was a passing she’d lamented, then

gotten over.

“I like the room,” he spelled out in sign language. “| (B29) |”

That was all. No conversation, no explanation about how he’d known for
certain that she was deaf or how he’d learned to speak with his hands.

Janey came back to her mother and signed a question.

“He is a photographer,” she said, again speaking too slowly. “Travels
around the world taking pictures, he says.”

3] (B30) ke

“Buildings.”
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Music was her entry into silence. She’d been only ten years old, sitting on
the end of the porch above the steps, listening to the church choir. Then she
began to feel dizzy, and suddenly fell backwards into the music.

She woke into silence nights later, there in her room, in her bed. She’d

called out from her confusion as any child would, and her mother was there

instantly. But something | (C) | wrong, orhad not| (C) |, except inside

her where illness and confusion grew. She hadn’t heard herself, hadn’t heard the
call she’d made — Mama. And though her mother was already gripping her
tightly, she’d called out again, but only into silence, which is where she lived
now, had been living for so many years that she didn’t feel uncomfortable inside
its invisibility. Sometimes she thought it saved her, gave her a separate place to
withdraw into as far as she might need at any given moment — and O there were
moments.

The floor had always carried her mother’s anger. She’d learned this first as
a little girl when her mother and father argued. Their words might not have
existed as sound for her, but anger always caused its own vibration.

She hadn’t been exactly sure why they argued all those years ago, but
sensed, the way a child will, that it was usually about her. One day her mother
found her playing in the woods behind their house, and when she wouldn’t
follow her mother home, her mother grabbed her by the arm and dragged her
through the trees. She “finally pulled back and shouted at her mother, not in
words but in a scream that expressed all she felt in one great vibration. Her
mother slapped her hard across her face. She saw her mother shaking and knew
her mother loved her, but love was sometimes like silence, beautiful but hard to

bear. Her father told her, (E‘jShe can’t help herself.”
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Weeks later, Mr. Clark said to Janey, “You might be able to help me.”

“If I can,” she spelled with her fingers.

“I'll need to ® tomorrow. Maybe you can tell me some history

about them.”

She nodded and felt glad to be needed, useful in some small way. Then Mr.
Clark asked her to accompany him to the old house at the top of Oakhill. “You
might enjoy that. Some time away from here.”

She looked toward the kitchen door, not aware at first why she turned that
way. Perhaps she understood, on some unconscious level, what she hadn’t a
moment before. Her mother was standing there. She’d been listening to him.

When Janey turned back to him, she read his lips. “Why don’t you go with
me tomorrow?”

She felt the quick vibration of her mother’s approach. She turned to her
mother, and saw her mother’s anger and fear, the way she’d always seen them.

Janey drew in her breath and forced the two breath-filled words out in a harsh

whisper that might have (&) , for all she knew, like a sick child or

someone dying: she said, “ | (B31) {”

Her mother stared at her in surprise, and Janey wasn’t sure if her mother was
more shocked that she had used what was left of her voice, or at what she’d said.

“You can’t. You just can’t,” her mother said. “I need you to help me with
some things around the house tomorrow.”

“No,” she signed, then shook her head. “| (B32) |”

“You know good and well I do. There’s cleaning to be done.”

“Ttwill ] (G) ,” she said and walked out before her mother could reply.

(A) THEA) Z, ROt DNBERDLM S XS IZHRYE.
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(B) ZEFF (B29) ~ (B32) 2BH I DR HBEYRERERDSI ENLEY, £
NEFNOEBEER -7 —bD QY ~ B iIcv—rH &k, ALELEZEKE
AT 5720,

a) TI'll go.
b) Ican’t

c¢) Iwon’t

d) Of what?

e) Tl take it.

f) You don’t.

g) Don’t you dare.

(C) AXHIZIMFHBLEMO) IRV TNSRUHEENAS, HHEYRE
BERDIBENS—DOBY, TOEBTEIY—-II—FDB3)IIY—IE L,
a) ended

b) gone
¢) seemed
d) sounded

e) went

D) THREDOHRIZILGXEEZRIZELES, UTOBOD55 NN
BRbLEYN, —DORY, TORLFTEI—I—hDCBHIIY—TH X,

a) given her when needed

b) when she didn’t feel uncomfortable
¢) when her mother would not let her go

d) when she needed to retreat into silence
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(E) THEE) ONE %, She NFEEETH, £/, She DED LD LFTE
BLTE>TW30hbhdEDICHBER L,

F) FPZHEAONEBZELVWEIZEXREZ, ERE 2HEHDOICERLEY)
REFRETRIEL, EEL, TRTOEEZHN, EIMh1IMFFICOCTEA
nNdZ &,

about  buildings I  know  ones  photograph  something

the the will

(G) ZEFR (G) 2D LDICRDBBULEEEZRDOSBEMS—DREY, 205
EI—23— R DG5S IIT—r L,
a) do

b) not
c) postpone

d) wait
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